AND THE SOUTHERN KINGDOMS          i;

Here, besides these long galleries of pictures, are inm
merable small stupas, each with its Dhyani-Buddha; s
that whole great building resembles nothing so much as
mandara of the sect which thrives to-day on Koya Sa:

The Ground Plan of Borobodur.

It may well be that the central stupa which crowns the
whole work is meant to be occupied, like the central place
in a mandara of this school, by the Sun Buddha, Vairochana,

The whole building, as it was lit up with innumerable
candles in the niches of its small stupas, must have glowed
like a galaxy of stars about a central sun.

Here in any case is symbolized the central idea of
Buddhist art that behind the many is the One. Perhaps
it is a symbol of the main thought embodied in the Lotus
Scripture that behind the many ways there is one way,
and that behind the many Buddhas and Bodhisattvas
there is the eternal Sakyamuni. It may well be that we
are led back from the elaborate pantheon and the mystical
formulae to the historic Founder, for an unfinished statue